
 

   

ALUMNI NEWSLETTER  
UNH MUSIC DEPARTMENT       NOVEMBER 2011 

While the news here in New Hampshire is of the 

sudden and massive reduction in the Stateõs  

appropriation to the University, we want you to 

know that the Department of Music continues to be 

a vibrant and effective center for the creation, 

study, and performance of music. Evidence of that 

is the fact that, in the 2010-11 academic year, we 

presented about 150 recitals and concerts by our 

students and faculty alone, to say nothing of  

numerous guest concerts and masterclasses. For 

more evidence just scan the pages that follow.  

This academic year marked the promotion of   

composer Lori Dobbins to the rank of full  

professor. The B.A. in  Theory has been changed to 

a B.A. in Composition to align more directly with  

the interests of our students and faculty. We are  

presently working on converting the theory B.M. to 

composition as well. Another project in the works 

will allow our music education majors to elect an 

emphasis in either choral or instrumental music. 

(Their certification will still be for all music K -12.) 

Finally, this will be my last greeting to you as 

Chair, since my term expires at the end of this  

semester. I am pleased to announce that my  

successor as Chair will be Professor Nic Orovich, 

who will take over on January 1. I wish Nic, and all 

of you, the very best.  

Robert Stibler, D.M.A.  

Greetings from the Chair  
Awards and Scholarship  2 

Visiting Artists and Scholars  4 

Ensembles  6 

Jazz Highlights 13 

Special Programs  

 
14 

Newsworthy  16 

Global  Reach 

Seeds for El Hatillo 
17 

Faculty News 18 

Alumni News  23 

Mystery Trumpet Player  

Contest!  
27 



 

 2 

AWARDS AND SCHOLARSHIPS  

Presser Scholar 2011  

Katrina Michaud  

Katrina Michaud is a graduate of Oyster River High School in Durham and 

stayed local to major in Music Education at UNH. She is a clarinet major who 

also plays the saxophone and loves to sing. She teaches beginning to  

intermediate levels of clarinet, saxophone and trumpet to a broad range of  

students. In addition to her music, she loves to be outside, read, and be with her 

fiancé. They will be married during the summer of 2012.  

SURF Grant Recipient  

Christopher Foss  

This summer, music performance major Christopher Foss  
conducted research in bassoon reed making with a Summer  
Undergraduate Research Fellowship (SURF) grant from the Hamel Cen-

ter for Undergraduate Research with his faculty mentor,  
professor Janet Polk. The double reed is the initial source of  
vibration for the bassoon. The sound of the instrument is dependent 

upon the quality of the reed; unique sound characteristics are also  
determined by the reed. The research investigated the effects of 

changes made on the inside of the reed, called gouge variations, and 

on the finished reed through a set of controlled experiments. By  
repeating the experiment several times over the duration of the  

summer, a range of accurate data was sought , even in this fickle craft. 

The study aimed to understand how the variations on the  
inside surface of the reed change the sound characteristics of the reed. 

The findings explain simple mechanical changes in the reed's structure 

which change the density in specific areas of the reed blade. These changes also impact the vibration of the reeds and 

the sound quality of the reed. Results have proven useful for the design of custom reeds to suit specific  playing situa-

tions, which may be made to alleviate the diverse demands in orchestral repertoire.  

Fulbright Scholarship Recipient  

 Melody Chapin  

Melody is a 2010 graduate with a BM in Vocal Performance. During her four 

years at UNH, she was in Dr. Jenni Cook's voice studio, participated in Opera 

Workshop every semester with David Ripley, and was a member of the Concert 

Choir and Chamber Singers. In her junior year she was awarded an IROP Grant

(International Research Opportunities) to conduct three months of research  

on Brazilian Art Song in Brazil.  

Her three months in Brazil under the IROP grant revealed that, even in its home 

country, Brazilian art song can be hard to find and hard to learn to perform with 

authenticity.  No anthologies of Brazilian art song currently exist in the United 

States or Brazil, and there is no national standard for pronunciation of sung  

Brazilian Portuguese. During her time in Brazil next year, while under the  

Fulbright grant, Melody  plans to create an anthology of Brazilian art song for 

English -speaking singers which will include a translation of each song's text into English, a transcription of the Brazilian  

Portuguese pronunciation into International Phonetic Alphabet (IPA), and a brief biography on every composer in the 

anthology. Since much of the sheet music is outdated, even handwritten, she also plans to edit and re -publish all songs 

in a more modern, American publishing style. She leaves for Brazil in March 2012, where she will spend the academic 

year at the University of São Paulo on the Ribeirão Preto campus.  
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SURF Grant Recipient  

Jolene Harju 

Mapping the Body  

 
Jolene Harju was lying on her back, right 

hand on her upper torso, left hand on her 

abdomen, simply breathing. She was 

paying attention to what her lungs were 

doing, what her stomach was doing,  

picturing their movement in and out. She 

had learned that the ribs should move 

during breathing, so she wanted to feel 

the expansion, see it in her head. But she 

noticed, instead, that her ribs were barely 

moving. Somewhat perplexed, she  

adjusted her air intake to fully fill her  

torso. Her ribs expanded. She inhaled 

deeply ñmore deeply perhaps than she 

ever had. And with the fresh air, a new 

range of possibility opened up.  

Harju is a flute player. Optimal breathing 

is central to performance. A senior music 

performance major from Carver,  MA.,  

Harju spent the summer researching Body  

Mapping, a technique that addresses not 

only breathing, but all manner of physical 

tension that can hamper the performance, 

practice, or health of a musician. Students 

learn the anatomy of a body in motion and 

then practice being aware of their bodies 

in order to prevent tension. With a grant 

from the UNH Hamel Center for  

Undergraduate Research and the  

guidance of UNH Music Professor Peggy 

Vagts, Harju researched the Body  

Mapping technique, took flute lessons in 

Durham and Boston, and attended a  

workshop in Michigan and a conference 

in New Jersey. It was during the first day 

of that conference, at Montclair State, that 

she found herself on the floor, breathing, 

during a lesson with flutist and Body  

Mapping trainer Amy Likar. òI had been 

taught early on that a full breath should 

ôpush the stomach out,õ so I had started 

doing it habitually,ó says Harju. òWhen I 

changed my breathing to consciously 

move my ribs instead of my abdomen, my 

flute tone improved, and I felt like I filled 

up with three times as much air.ó 

Throughout the remainder of the  

conference, the importance of rib  

movement cropped up again and again, 

so Harju kept playing with the ribs in 

mind.  

 

 When she returned home, Harju prac-

ticed an excerpt from Mendelssohnõs 

Midsummer Nightõs Dream, one that  

requires significant breath capacity and 

control. The last series of notes had  

always been impossible for her to play ñ

the long stretch required single breath 

execution. For the first time, Harju was 

able to play the section through. She was 

ecstatic. òThatõs when it all came  

together,ó says Harju. òConquering the 

breathing in that excerpt was really the 

one big test for me. I didnõt think it was 

possible to change my breathing so much 

in so little time. I was so excited, I played 

the excerpt 18 times in a row.ó  

Now Harju hopes to train other musicians 

in the benefits of Body Mapping. She is 

working on a self -guided Body Mapping 

manual for flutists and, starting this fall, 

will hold a series of presentations for  

fellow students with the goal of helping 

them to help themselves play better and 

avoid physical pain. She is so impressed 

with the technique, in fact, that she  

envisions becoming a certified Body  

Mapping trainer one day.  

 

Harju also plans to videotape her recital 

this fall so she can compare her pre - and 

post-research performances. Before her 

research, Harju says, òI was completely 

unaware of my own body as I played, and 

I was making grand gestures and  

distracting movements in an effort to give 

the performance life and passion. This 

research has taught me how to internalize 

that and allow the emotion to come from 

the music, not the flutist.ó 

ñSusan Dumais. 

Susan Dumais (From The College Letter 

Sept. 2011- used by permission 

Left: Jolene Harju and òfriendõ    Right: Jolene and Professor Peggy Vagts 

For more information about  

Body Mapping go to  

www.bodymap.org   

http://bodymap.org/main/
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DISTINGUISHED VISITING ARTISTS AND SCHOLARS  

Ethnomusicologist  Kay Kaufman Shelemay 

On Thursday and Friday, September 23 and 24, 2010, the  

Music Department hosted visiting Phi Beta Kappa scholar Kay 

Kaufman Shelemay for a series of guest lectures and colloquia at 

UNH.  Shelemay, one of Americaõs leading ethnomusicologists, is 

the G. Gordon Watts Professor of Music, Professor of African and 

African American studies, and former Chair of the Music  

Department at Harvard.   As a Phi Beta Kappa scholar in 2010-2011, 

she visited five universities across the country, with UNH as her 

first  stop.  Shelemay lectured in two general education music 

classes: Survey of American Music  (511), where she spoke on 

borrowings from American jazz in Ethiopian popular music; and 

Introduction to Music (401), where she spoke on musicõs  

ability to form individual and community identities.   In Music  

Theory 1 (471)  she lectured on musical systems in non -Western 

cultures, using examples from her widely used textbook  

Soundscapes:  Exploring Music in a Changing World .  Outside of 

the Department, Shelemay met with various groups of students 

and faculty, and  held a well attended public colloquium on  

Music and Memory.    

 HDuo, composed  of Jaren Hinckley , clarinet and  

Vince Humphries , piano, visited us in October of 2010, with a 

masterclass and a recital. The duo performed a work  

commissioned by the Endowment for Music Competition at 

Brigham Young University, entitled March, Strathspey, and Reel by 

James Scott Balentine, a piece entitled Two Estate Gardens,  

composed by Hinckley, along with  a number of other pieces.  

HDuo-  Jaren Hinckley and  Vince Humphries 

Payton MacDonald is a composer, improviser, and  

interpreter who has created  a unique body of work that 

draws upon his extensive experience with East Indian 

tabla drumming, American military rudimental  

drumming, Jazz, European classical music, and the  

American experimental tradition. He works across  

multiple musical genres, often at the same time. Paytonõs 

concert on November 22, 2010 was preceded by a lecture 

funded by the UNH Center for Humanities entitled 

òSharda Sahai: The Beginning of the American Hindustani 

Experimental Music Traditionó The Los Angeles Times 

calls him an  ñinventive, stylistically omnivorous composer 
and gifted performeró.  

Payton MacDonald 
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Ron Barron , trombonist, visited the Music Department on March 5, 2011, presenting  a  

masterclass and an evening recital. He was Principal Trombonist of the Boston Symphony 

Orchestra from 1975 until 2008. He joined the orchestra in 1970 after being a member of the 

Montreal Symphony Orchestra, and also served as Principal Trombonist of the Boston Pops 

for thirteen seasons. Mr. Barron is a graduate of the College -Conservatory of Music of the 

University of Cincinnati, where he studied with Ernest Glover. During his college years, he 

also toured with the American Wind Symphony.  

Mr. Barron has been a faculty member for the International Trombone Workshop and the 

Keystone Brass Institute, and teaches at the New England Conservatory of Music.   He  

formerly taught at Boston University and the Tanglewood Music Center. He is on the board of 

advisors for the International Trombone Association and has served on the juries for the  

international competitions of Toulon, France, and Munich, Germany. Mr. Barron received the 

2005 ITA Award from the International Trombone Association. "In recognition of his  

distinguished career and in acknowledgement of his impact on the world of trombone  

performance."  

During the Boston Symphony's Tanglewood season, Mr. Barron and his wife Ina operate their 

bed and breakfast, Échézeaux, in Richmond, MA.   Through his deep interest in wine he has 

earned the level of òCertified Specialist of Wineó as awarded by the Society of Wine  

Educators.  

Daniel Burdick , Associate Professor of Tuba at Edinboro University delivered a  wonderful performance of his 

own arrangements  entitled Tuba Voce: Songs from the Gay Tuba Songbook, collaborating with UNH Staff pianist  

Elizabeth Blood. Titles included Song from the AIDS Quilt, Tuba Spirituals, and the Castrato Storm Aria.   

Clarinetist Michael Chesher , along with UNH Faculty members Jenni Cook and Ar-

lene Kies, performed in Bratton Recital Hall on February 22, 2011, following an  

afternoon masterclass. The program included Schubertõs Der Hirt auf dem Felsen, 

and pieces by William Hurtstone, William Smith, and Luigi Bassi. Mr. Chesher has 

performed throughout the United States and Europe, earned a Doctorate of Music 

degree at Indiana University and is an Associate Professor of Music at Luther College 

in Decorah, IA.  

Daniel Burdick  

Michael Chesher 

Visiting artists for AY 11/12  include Greg Spiridopoulos, trombone 

(UMASS Amherst) on September 21, Stile Antico Early Vocal Music 

Ensemble on December 16, and soprano Maria Yuka de Almeida 

Prado  from the University of São Paulo/ Ribeirão Preto campus on 

February 7.  
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Ensembles  
Athletic Bands  
The 2010 Wildcat Marching Band had 

another active season, performing at 

the University of Rhode Island, the 

Salem, NH band show, and a MICCA 

Marching Band Show in Methuen, 

MA.  2010 also marked the inaugural 

Colonial Clash football game against 

UMass at Gillette Stadium.  The 2011 

WMB performed at this game once 

again, including a combined  

performance of òBattle Hymn of the 

Republicó with the UMass  

Minuteman Marching Band.  

The 2011 Wildcat Marching Band 

show, entitled òSounds of the Second 

City,ó featured music related to the 

city of Chicago.  They opened with 

Make Me Smile by Chicago,  

continued with Chicago by Sufjan 

Stevens, and closed with And All That 

Jazz from the musical Chicago by 

John Kander and Fred Ebb. Off -

campus highlights included  

performances at the Everett, 

MA Homecoming Day and Wo-

burn Host Lions Club  

Halloween parades, the  

Dover and Portsmouth Band 

Shows (on the same night!), 

and the 2nd annual Colonial 

Clash as mentioned above.  On

-campus highlights  

included a special  

Halloween show at the  

Homecoming game,  

including the annual alumni 

band, and performances at the 

University Day picnic, Family 

Weekend picnic, and the 

Homecoming Blue and White 

parade.  

Over the summer, the band 

was able to purchase a new 

scaffolding tower, giving the 

staff a birdõs-eye view of the 

rehearsal field.  They are  

hoping to purchase additional 

lighting for the field as well as 

a storage shed for podiums and 

other equipment.  

 

The 2010-2011 Beast of the East Pep 

Band traveled to the menõs hockey 

Riverstone Cup at the Verizon  

Wireless Arena in Manchester, the 

menõs Hockey East semifinals in  

Boston, and the NCAA Menõs Ice 

Hockey Northeast Regionals, hosted 

by UNH in Manchester.  The move to 

three bands helped alleviate  

demands on studentsõ schedules, 

allowing more people the  

opportunity to become  members of 

the band.  

The 2011-2012 Beast of the East Pep 

Band will make an encore appear-

ance at Fenway Park in January of 

2012, as the menõs ice hockey team 

takes on their arch rivals, the UMaine 

Black Bears!  It also marked the first 

alumni pep band.  The October 15 th 

game against Boston College was 

opened up to alumni in what may 

become an annual event.  Members 

of the marching band were unable to  

make that game due to performances  

at local band shows.  These conflicts 

arise nearly every year, so this very 

well may happen again!  

 

To keep tabs on whatõs going on with 

ALL of the UNH bands, bookmark our 

website at http://bands.unh.edu/.  

As usual, please feel free to visit the 

band whenever youõre at a UNH 

sporting event.  
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In the spring of 2011, the students in the Wind Sym-

phony received another prestigious honor when they 

were selected to perform at the Eastern Division Con-

vention of the Music Educators National Conference in 

Baltimore, Maryland on April 1, 2011.  The ensembleõs 

performance featured pieces that all contained extra -

musical elements. The performance opened with Ca-

sey Goodwin conducting Jack Stampõs Fanfare for the 

Great Hall, which featured trumpets and trombones 

performing from the rear of the performance hall. The 

second work was Steven Bryantõs striking Ecstatic Wa-

ters, which incorporates a significant electronic music 

component in synchronization with live winds and 

percussion. Finally, the performance closed with An-

drew Boysenõs Twilight of the Gods , which is music 

written to accompany a video of original art created 

by UNH alumnus Erik Evensen. Additionally, the en-

semble performed as the feature group for two clinics 

by well -known composer Robert Sheldon.  

With Andrew Boysen on leave in the fall of 2011, one 

of the most exciting elements of this year is the new 

conductors of the ensembles, with Nic Orovich lead-

ing the Wind Symphony and Mark Zieliniski stepping 

in to conduct the Symphonic Band.  Additionally, two 

other new faces will be leading ensembles this year, 

our two conducting graduate students, Maeghan 

Michaud and Brian Raymond. Maeghan is a recent 

UNH undergraduate in music education and Brian 

comes to us from the Plymouth, MA.  School District 

where he has been teaching since receiving his un-

dergraduate degree from the University of Massachu-

setts-Amherst.  

Finally, the band area is excited about its newest ven-

ture, a Band Invitational, which will occur in April 

2012. This event will bring seven invited high school 

bands to campus for the day so that they may receive 

clinics from Andrew Boysen and guest clinician -

composer Mark Camphouse. The groups will also at-

tend an afternoon performance of the Wind Symphony 

featuring one of Mr. Camphouseõs works. 

The Symphonic Band completed another successful 

year under the direction of Nicholas Orovich.   Reper-

toire included such standards as Malcolm Arnoldõs 

Scottish Dances, Vaughan Williamsõs Rhosymedre, and 

newer works, including Andrew Boysenõs Four Horse-

men, Frank Ticheliõs Blue Shades, and W. Francis 

McBethõs Of Sailors and Whales. 

  

Concert Bands  

In the spring of 2011, the students in the Wind Symphony 

received another prestigious honor when they were  

selected to perform at the Eastern Division Convention of 

the Music Educators National Conference in Baltimore, 

Maryland on April 1.  The ensembleõs performance  

featured pieces that all contained extra -musical elements. 

The performance opened with Casey Goodwin  

conducting Jack Stampõs Fanfare for the Great Hall, which 

featured trumpets and trombones performing from the 

rear of the performance hall. The second work was  

Steven Bryantõs striking Ecstatic Waters, which  

incorporates a significant electronic music component in 

synchronization with live winds and percussion. Finally, 

the performance closed with Andrew Boysenõs Twilight of 

the Gods, which is music written to accompany a video of 

original art created by UNH alumnus Erik Evensen.  

Additionally, the ensemble performed as the feature 

group for two clinics by well -known composer Robert 

Sheldon. 

The Symphonic Band completed another successful year 

under the direction of Nicholas Orovich.   Repertoire  

included such standards as Malcolm Arnoldõs Scottish 

Dances, Vaughan Williamsõs Rhosymedre, and newer  

works, including Andrew Boysenõs Four Horsemen, Frank 

Ticheliõs Blue Shades, and W. Francis McBethõs Of Sailors 

and Whales. 

With Andrew Boysen on leave in the fall of 2011, Nicholas 

Orovich stepped in to conduct the Wind Symphony and 

Mark Zielinski took over the Symphonic Band.  

Additionally, two other new faces will be leading  

ensembles this year, our two conducting graduate  

students, Maeghan Michaud and Brian Raymond. 

Maeghan is a recent UNH undergraduate in music  

education and Brian comes to us from Plymouth,  

Massachusetts, where he has been teaching since  

receiving his undergraduate degree from the University 

of Massachusetts-Amherst.  

Finally, the band area is excited about its newest venture, 

a Band Invitational, which will occur in April 2012. This 

event will bring seven invited high school bands to  

campus for the day so that they may receive clinics from 

Andrew Boysen and guest clinician -composer Mark  

Camphouse. The groups will also attend an afternoon 

performance of the Wind Symphony featuring one of Mr. 

Camphouseõs works.   

Ph


